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vyznamni pifsluinici krdlovské a chramové administrativy, ktefi
v Thébach Ziii v dobé rané 18. dynastie (asi 1550-1440 pf. n. 1), si
své pohfebni komplexy budovali na zapadnim bfehu - ve skalnatych
vrsich vzdalenych od Nilu 4 kilometry - a tudiz bezprosifedné mimo
dosah kaZdoroénich zéplav. Timto svym konanim tak navazovali na
zavedenou tradict vykondvani pouté na druhy bieh feky a pohfbe-
ni zemielého v misté zdpadu Slunce - ponechévajice ho blize a se
snadnéjiim pfistupem na onen svét.

Pas tboti, ktery byl pouzivan jako pohfebiité, méfil téméf 3 km.
Volbu konkrétni polohy pro misto vzniku pohfebniho komplexu
ovliviiovala rzna kritéria, mezi kterd mizeme zafadit topografi,
geologii, nabozensky a/nebo spolelensko-politicky vyznam, trasu
uréitych procesi, rodinné preference a dalsi. Tuto volbu viak mohia
oviivnit | pfitomnost stardich staveb. Obdivu a Ucté se té3ily vyznam-
né krélovské (pohiebni komplex krale Mentuhotepa) nebo nekralov-
ské (komplex Intefikera-Seneta, TT 60) komplexy. Skromnéji kom-
plexy — z nichZ vétdina byla bezejmenna a nezdobena - byly brzy
zapomenuty, rozpadiy se a nakenec byly znieny & znovupouZity.
PFi zahajeni vystavby pohfebniho komplexu v rané 18. dynastii bylo
celkem bé&iné, ze byla vyuzita jiz existujici Sachta nebo otvor uméle
vyhloubeny ve svahu — tedy jiZ zniend stavba.

Ackotiv nedostatek Gdajlt &ini jakykoliv komentd¥ nepfimym
a problematickym, tak se zda, Ze pohfebni komplexy rané 18.
dynastie nemély Zadny standardizovany plén. Dlvodem mohlo byt,
Ze nové hiavni mésto jeété nemélo dostatek ¢asu k tomu, aby se
zde zformovaly jakési,Skoly” architektll a femesInik(, ktefi by mohli
vytvofit pdvodni model, ktery by obséhl soudobé spolecenské a na-
bozenské predstavy ¢ pohfebnim komplexu. PR znovuvyuzivani
starsich staveb mohi byt projekt ponechan flexibilngjsim a plan se
tak mohl pfizplOsobit nejriznéjsim potencialnim okolnostern. Navic
nékieré z téchto staveb byly samy pozdéji znovu vyuzity, takZe je
dnes tézké vysledovat jejich pfesny pldorys.
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©br. 1 Pohied na cenfrdini oblosf Dra Abd en-Nagy, jak vypadala v droru 2004 ||

Pro ziskdni piedstavy o Siroké paleté typd pohfebnich ko,
plext rané 18. dynastie jsou dileZité dva pfiklady. Na jedné strang
stoji komplex Tetikeje (TT 15}, ktery tvofi volné stojict abdélnikoyy
zaklenuga komora, postavend z cihlového zdiva a omalovana (Cyr.
narvon — Carter 1912; Davies 1925). Zaklenuté komory byly ziejma
bé&iné 1 v kempiexech skalnich hrobek a pouzivaly se po celou 13,
dynastii — napiiklad v Dér el-Mediné byla zaklenuta komora pouzitg
v Amenemhetoveé pohfebnim komplexu z rané 18. dynastie (1T 343,
Cherpion 1999), stejné jako v proslavené hrobce Chaa (TT 8}, kters
se datuje do obdobi viady Amenhotepa Il. - Amenhotepa il {Schia-
parelli 1927}, Klenbu nalezneme i na nekropoii Elkab, kde nam coby
pfiklady poslouZi hrabky Reneniho z doby Amenhotepa . (Tylor
1900) a Ahmose, syna Abany, kterd pochazi z doby vlady Amenho-
tepa |. - Thutmaose | Herejlv komplex (TT 12) oproti tomu sestdvj
z chodby, jeZ vede do Siroke siné se stfedovym pilifem (Galan 2007),
Pravé skutetnost, Ze tento prostor neni v fadé s chodbou a Ze mj
i druhy (dosud neprozkoumany) piistup, mize naznacovat, Ze Herej
opétovné pouZi jiz existujict stavbu. Zda se, Ze chodba byla jedinoy
zdobenou ¢astl hrobky — na jejich sténach byly vytesany reliéfy,

Ze skromngj$ich pohfebnich komplex(i rané 18. dynastie se
dochovaly pouze svislé Sachty a pedzemni pohfebni komory, zatim-
co plvedni nadzemni ¢astl — které byly vybudovany ze sulenych
cihel - jsou vétdinou ztraceny. Pfiklady pohfb( této stfedni tifdy
miZeme nalézt po celé nekropoli — od oblasti Dér el-Mediny na jihw
(Bruygre 1937} po Asasif a Dra Abd en-Nagu (obr. 1} na severu {Car-
narvon — Carter 1912; Lilyquist 1997; Polz 1992, 1995a; b).

Existuje jen velice malo znamych pohiebnich komplextG ze
samotneho potatku 18. dynastie, které byly zdobeny nebo u kterych
se zachovala jejich vyzdoba. V takovych pfipadech se jedna o bé&#na
témata, jako jsou pfinadeni obétin zemfelému, hostina, na které se
zemiely setkava se svymi pfbuznymi, nékolik etap jeho pohfebnihe
procesi (obr. 2) a zjednodudené vyobrazeni pfechodu na onen svég,

foto J. M. Galén)

Fig. 1 View of the cenfral areo of Dra Abu enNage as it was in February 2004 {photo by J. M. Galén).
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Tomb-Chapels of the Early 18th Dynasty at Thebes

José M. Galan

: E “The prominent members of the royal family and temple administra-
. tion living in Thebes during the early 18th Dynasty (ca. 1550-1440
o BCE) buitt their funerary monuments on the west bank, in the rocky
- hills four kilometres away from the Nile river, just out of reach of the

annual flood. By doing so, they continued the well established cus-

tom of crossing the river and burying the dead where the sun set,
leaving them closer and with an easier access to the hereafter,

The stretch of hillside used as a necropolis was almost three
kilometres fong. The choice of this particular area for the location of
a funerary monument depended on several criteria, including the
topography, geology, religious and/or socio-political significance,
the route followed by certain processions, and family preferences,
etc. The presence of ancient monuments could also have influenced
the selection. The outstanding ones, either royal (King Mentuhotep's
funerary temple) or private (Intefiker-Senet’s monument, TT 60),
were admired and venerated. Modest ones, most of them ano-
nymous and undecorated, were soon ignored, fell into a ruinous
ctate, and ended up being destroyed or reused. In the early 18th
Dynasty, when starting a funerary monument, it became quite com-
man to take advantage of an existing shaft or an artificial opening in
the hillside, i.e.,, an obliterated monument.

Although the scarcity of data renders any rernark circumstantial
and questionable, the early 18th Dynasty funerary monuments do
not seem to have had a standardized layout. This might have been
due to the fact that the new capital had not had time to form a sort
of “school” of architects and craftsmen that would develop an origi-
nal madel to house the current social and religious ideas for a fune-
rary monument. The reuse of older structures could also have left the

T T
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Obv, 2 Defoil Herejova pohfebniho procesi {TT 12). Jeho rakev je v doprovodu dvou Zen, kleré

Galdnj‘

tayout flexible, in order to adapt its design to the various circumstan-
ces involved in each case. Moreover, some of the structures were
themselves kater on reused, so that their precise plan now becomes
difficult to trace.

Two examples are sufficient to get across an idea of the widerange
of the types of early 18th Dynasty funerary monuments. On the one
hand, the monument of Tetiky (TT 15), consisting of a free-standing
rectangular vaulted chamber built in brick-work and painted (Car-
narvon - Carter 1912; Davies 1925}, Vaulted chambers seem to have
heen common also in rock-cut monuments, and continuead in use all
through the 18th Dynasty. At Deir el-Medina, for instance, it was used
for the early 18th Dynasty funerary monument of Amenemhat {TT
343} (Cherpion 1999}, and for the famous one of Kha (TT 8), dating
to the reigns of Amenhotep |-l (Schiaparelli 1927). The vault is also
present at the necropolis of el-Kab, for instance, in the monument of
Reneni, of the time of Amenhotep | (Tylor 1900}, and of Ahmose son
of Abana, dating to the reigns of Amenhotep i=Thutmose L On the
other hand, the rock cut monument of Hery (TT 12) consists of a corri-
dor leading to a broad chamber with a central pillar {Galan 2007). The
fact that the chamber is not aligned with the corridor and that it has
a second access (not yet investigated) may suggest that Hery reused
an already existing structure, The corridor is the anly part of the tomb
that seems to have been decorated, with its walls carved in relief,

The preserved portion of more modest funerary monuments of
the early 18th Dynasty are represented only by the verticai shaft and
the underground burial chambers. They have lost most of the origi-
nal mud-brick standing structure above ground. Exampies of such
middle class interments have been found all over the necropolis,

¢ pledstavuif bohyné Esetu o Nebthety, pfevaZena pies Nil (foto L M.

Fig. 2 Detail of the funerary procession of Hery {TT 11]. His coffin is being transported across the Nils, escorted by two women acting as Isis and Nephtis {photo by J. M.

Galdnj,
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VEétiina z nich patfila jiz do repertoéry, ktery se pouZival o tisic let
dfive v nekrilovskych komplexech Staré f{3e. Na umélce rané 18.
dynastie mé| patrné uréity vliv malovany komplex Intefikera-Sene-
ta {TT 60) ze Stfednf fide, kterého si velice povazovali - jak odraze-
ji potetnd graffita zapsana na jeho sténach (Davies 1920; 27-29).
Steiné jako v jinych obdobich se umélci pii vytvafeni a obohacovani
scén, véetné piidavani jedinetnych detaill, charakteristik a anekdot,
t&8ili urité mife svobody. Tente styl md jistou archaickou pfichut
- urcitou naivitu, ktera pfipomina obdobny styl Stfedni fiie (Davies
1920). Lidské postavy jsou ponékud strnulé — a to dokonce i pokud
jsou zachyceny v pohybu - a jejich téla, nohy a ruce jsou pon&kud
protazené,

Standardniho usporadant nekralovskych pohiebnich komplexi
byle dosazeno pravdépodobné za vlddy Thutmose i nebe o néko-
lilk let pozdéji. Vzdy viak bylo mozné obménit a plizpGsobit plan
komplexu konkrétnim okolnostem a ka?dy jednotlivy komplex
ma tak své zvldstnostl. Pohfebni komplex byl koncipovan jako jed-
notka, ktercu tvofily dva odlisné architektonické celky — jeden byl
horizontdlni a vstupoval de skalniho masivu a druhy byl vertikainf
a sestupoval do podzemi. Kombinaci téchto dvou odliZnych prvkd
vymiuvné ilustruje vinéta z Knihy mrtvyich, kterd pochézi z poloviny
18. dynastie, patfila muzi jménem Nebked a nyni je uloZena v Brit-
ském muzeu (Naville 1886: |, pif. IV; Forman - Quirke 1996: 122-23;
Assmann 2001: 130).

Horizontalni prvek byl vybudovén na drovni terénu a byl vytesan
pfime do skalniho Gboti jako urtity druh svatyné — speos. Zasvécen
byt zemfelému, ktery se nyni pfemenil - jak uvadgji napisy (a jak
doufall) - ve ,vytednou duii’, ,blaZenéhs” a dokonce i v ,boha”. Jeho
uspofadani ve skutednosti pfipomina chram - otevieny dvir zajistu-
Jje pfistup do dlouhé chodby, kterd slouzi jako centralni osa kom-
plexu & vede smérem k malé mistnosti, kde se uvnitf niky nachézi
sedici socha zemielého, jehoz? nejéastéji doprovazi manzelka a/nebo
jeho redige. Tato nejhloubéji poloZena mistnost je vlastné nejsvétéi-
8i svatyn{ (sancta sanctorum) kaple. Jako jakykoliv jiny chram nebo
svatyné i ona zlistavala oteviend pro viechny navitévniky, ktefi byli
odiSténi ~ tedy pro ty, ktefi se omylt a byli pfihodné oble¢eni, PH-
buzni, pfatelé ¢i jakykoliv zvédavec, ktery mél poklidné zaméry — ti
viichni byli uvnitf pfivitani a vyzvani, aby si pfecetli napisy a pota-
$ili se z detaill scén, které byly vyobrazeny na stdnach, Tim, Ze tak
dinili, zemieli smaéfovali k pokracovéni své existence v paméti téchto
lidi. Jako v jakémbkoliv jiném chramu Fidil ndvitdvy ustdleny kalendat
{(Spalinger 1996). Poprvé se navitéva komplexu uskutecnila v dobé
pohibu, ale teoreticky dochazelo k navitévam minimalné dvakrat
do roka - bé&hem svatku Nového roku a Prekrasného svatku Udolr.
PHi téchto piileZitostech mohli Gi¢astnici jist, pit a oslavovat vedle
pohtbu zemfelého, ktery se tak mohl  fakticky” pfipojit k oslavam ve
sviij prospéch.

Horizontainf a pfistupnd ¢ast pohfebniho komplexu méla dvé
&asti, kreré byly postaveny za sebou a kter# spolu Ozce souvisely - jak
z architektonického, tak ritudiniho hlediska. Prvni byl nezastfe$eny
otevieny dvlr, ktery byl zcefa vystaven sluneénimu svitu (Kampp
1996). Tato &dst byla - na jednu stranu - dileZita, protoZe byia nejve-
fejngjil a nejviditelngjdi &astl, do niz jako do prvni dospélo pohiebni
procesi a pfipadni navitévnici. Zaroven se zde ale odehréavala i vétsi-
na pohfebnich obfad(l. Jednalo se o obfady, které Egyptané shrnu-
I pod ndzvem Otevirani Ust — jejich prostfednictvim moht zemfely
znovu ziskat své smysly a schopnost pohybu a jednéni. Odehravaly
se v otevieném dvofe nad jeho mumii nebo sochou. Slovy Jana Ass-
manna:,Dvir je mistem piechodu a po&atku, odisténi a posvéceni.
Obfady ve dvofe pfipravuji zemielého ke vstupu do hrobky, jako
posvatného mista, v tplné gistoté .., Je to chrémova funkce hrobky,
ktera vyZaduje dvir ... Obfad Otevitani ust probihal ve dvofe velice
pravdépodobné ve zkracené podobé se zaméfanim na tii Ustredni
body: posvéceni mumie kadidlem a vodou, ohétovani piedni nohy
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asrdce, a investitury mumie pfed Reem” {Assmann 2003a: 51, 2003,
60).

Dvory z rané 18. dynastie miZeme sdruZit do dvou zékladnich
typl - na vytesané hluboko do rostlé skaly (,gebel”), a ty vytesans
na Urovni terénu. Dvory nalezejici k prvnimu typu - tedy hloubs;
pod tGrovni terénu — se dochovaly mnohem lépe a jejich rozméry
mutZeme zjistit bez vétiich obtiz. Jako piiklady miZeme uvést hrop.
ku Bakiho (TT 18; obr. 3} v severni ¢asti Dra Abu en-Nagy {Gauthiey
1908: 163-64; Petrie 1909) a hrobku Benii, nazyvaného Pahekamep
(TT 343) v Séch Abd el-Kurné {Guksch 1978) - oba mui by vysokym
hodnostafi v dobé Thutmose Il Tyte zapusténé dvory maji obvykle
malé rozméry a &tyfuihelnikovy pddorys, V nékterych piipadech je
Sitka dvora dokonce vétsi nez jeho délka, coz souvisi se zdmérem
vyrovnat se difce pficné haly, kterd byla vytesdna uvnitf masivu, Py
vstupu do dvora bylo zapotiebi sestoupit po nékolika schodech, kte-
ré byly také vytesany do rostlé skaly.

Druhy typ - to znamena dvory na Grovni terénu - trpé&l mnohem
vice: a to jak vinou pfirodnich €initeld, tak lidskych destruktivnich
skion(. Tyto dvory ztratily — a v sou¢asnosti stile ztracejl — mnohé ze
svych kliCovych vyzdobnych prvkd, zejména téch, které byly vytvo-
feny z kiehkych materiald (hifny a susenych cihel), nebo téch, které
byly postaveny na exponovanych mistech (kamenné zdivo).

V mnoha pfpadech nem{Zeme jasné stanovit vstupy da dvorg
~ bud po nich nezlstaly #adné zbytky, nebo — protoze tyto neby-
ly Fadné zaznamenany - pfipadné nebyly vitbec vykopany. Dvory
vyznamnych pohfebnich komplex patficich vyznatnym hodnos-
taflm tak zlstavaji do jisté miry neznamé. Jeden z nejvyznamnéj-
Sich egyptolegll a epigrafd, ktefi na poéatku 20. stoleti pracovali
na thébské nekropoli - Norman de Garis Davies -, informoval o své
praci na pohfebnim komplexu Moncuherchepedefa (TT 20), nosice
podobné navyiily pocet (zlomk{ zdi). ProtoZe by par posloupnych
hierogiyfi mohlo byt ddleZitymi pro objasnéni vyznamu téchto
scén, mlZeme jen doufat, Ze jednoho dne bude mo#né toto usku-
tenit” (Davies 1913: 2). K obnové vnitfnich stén viak doslo, ani#
by v prostoru dvora probéhly jakékoliv vykopavky. Ve své publikaci
Puimreova komplexu (TT 39) - 2. Amonlv prorok za viady Hatiepsu-
ty a Thutmose lll. — stejny autor uved| p¥padné divody, prof si
vétiina egyptologll dvorl neviimaia: ,PHIE malo pozornosti bylo
vénovano vnéjsim prostoram thébskych hrobek. Caste¢né tomu tak
byle proto, Ze by badatelé museif nezbytné vynaloZit znaéné nakia-

Obv. 3 Zopuitsny dvir Bakiho pohiebnifio kemplexu (TT 18] v severni Dra AbY
en-Naze (fofo 1. M. Galén).

Fig. 3 Sunken courtyard of Baki's funerary monument (TT 18} in Dra Abu en-Nogd
norih [photo by 4. M. Galdn).
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the area of Deir el-Medina to the south (Bruyére 1937), to Asasif

©from
*“and Dra Abu en-Naga {fig. 1} to the north (Carnarvon — Carter 1912;

C ilyauist 1997 Polz 1992, 19953, b).
i There are very few known funerary monuments of the very
" peginning of the 18th Dynasty that were decorated or that have th.eir
" decoration sill preserved. In these cases, there are common topics,
- suchasofferings being broughtto the deceased, abanguet gathering
~ him with his relatives, several steps of his funerary procession (fig. 2),
© and a simplified representation of the passage to the hereafter. Most
of these were already part of the repertoire used in private funera-
.y monuments of the Old Kingdom, a thousand years earlier. The
" piddle Kingdom painted monument of Intefiker-Senet {TT 60} pro-
hably exercised some kind of influence on early 18th Dynasty artists,
s a number of graffiti written on its walls reflect how highly it was
" considered by them {Davies 1920: 27-29). Artists, as in other peri-
" ods, were to a certain extent free to compose and enyich the scenes,
* including unigue details, characterizations and anecdotes. The sty-
. e has an archaic taste, a certain naivete, reminiscent of that of the
. Middle Kingdom (Davies 1920). Human figures are a little stiff, even
when they are shown in action, and their bodies, legs and arms are

slightly elongated.

A standard layout for private funerary monuments was pro-
pably reached under the reign of Thutmose |, or a few years later.
Nevertheless, variations and adaptations of the plan to particular
circumstances were always acceptable, and each monument has its
own pecuiiarities. A funerary monument was conceived of as a unit
integrated by two different architectural structures, one following
a horizontal display, going into the rock of the hill, and the other
following a vertical display, descending into the ground. The combi-
nation of these two distinct elements was eloquently represented in
a vignette of Book of the Dead belonging to a man calied Nebged,
now kept at the British Museum, and dated to the middle of the 18th
Dynasty (Naville 1886: |, pl. IV; Forman — Quirke 1996: 122-123; Ass-
mann 2001: 130),

The horizontal element was built on the ground floor level and
hewn into the hillside as a kind of sanctuary or speos dedicated
to the deceased, who had now turned Into an “excellent spirit’,
a“venerated” one, and even a "god’, as the inscriptions indicate {and
s0 he hoped!). Its layout is reminiscent, in fact, of that of a temple: an
open courtyard giving access to a long corridor acting as the central

- axis of the monument and leading towards a smalt chamber with
* aseated statue of the deceased inside a niche, most of the times
-+ accompanied by his wife and/or his parents. The innermost room is,

" indeed, the sancta sanctorum of the chapel. As any other temple or
. shrine, it remained opened for all those visitors who were purified,
i: that Is those who had washed themselves and were neatly dressed.
" Relatives, friends and any curious person holding peaceful inten-
\ tlons were welcomed in, and invited to read the inscriptions and
.zenjoy the details of the scenes represented on the walls. By doing
50, the deceased aimed to continue his existence in the memory of
e people. As in any other temple, visits were regulated by a fixed
Glendar (Spalinger 1996). The memorial was first visited at the time
of the funeral but, theoretically, it was visited at feast twice a year
thereafter, during the New Year's Festival and at the Beautiful Feast
"0f the Valley, On these occasions, the parficipants would eat, drink
--3__§nd celebrate next to the deceased’s burial, so that he could “virtu-
“:7ally" join the feast on his behalf,

2t The horizontat and accessible part of the funerary monument
_had two areas, displayed one after the other and closely related,
beth from an architectural and ritual point of view. The first one was
- open courtyard, unroofed and compietely exposed to the sun-
_I_ight {Kampp 1996). This area was important because it was the most
Public and visible, and the first to be reached by the funerary pro-
Lession and by potential visitors and also because it was here that

most of the funerary rituals took place. The rituals that the Egyptians
gathered under the title "Opening of the Mouth®, through which the
deceased would recover his senses and his ability to move and act,
were performed over his mummy or statue in the open courtyard. In
Jan Assmann's words: “The court is the place of transition and initia-
tion, purification and consecration. The rites in the court prepare the
deceased to enter the tomb as a sacred place in complete purity (...)
It is the tempte function of the tomb that requires a court {..) Very
probabty, the ritual of the Opening of the Mouth was performed in
the courtin an abbreviated form, concentrating on three focal points:
the consecration of the mummy with incense and water, the sacrifice
of foreleg and heart, and the investiture of the mummy before Re”
{Assmann 2003a: 51, 2003b: 60}.

The courtyards of the early 18th Dynasty can be grouped under
two basic types: those hewn deep into the mother rock ("gebel”),
and those cut at the ground level, The ones belenging to the first
type, being underground level, are much better preserved, and
their dimensions can be ascertained without much difficulty. This is
the case, for example, of the tomb of Baki (TT 18; fig. 3}, at Dra Abu
en-Naga north (Gauthier 1908: 163-64; Petrie 1909), and the tomb
of Benia also called Paheqamen (TT 343), at Sheikh Abd el-Qurmna
(Guksch 1978), both of them high officials of the time of Thutmose
Ii. The sunken courtyards tend to be smait in size and gquadrangular,
In some cases the width of the court is even larger than its length, as
it tends to coincide with the breath of the transverse hall cut inside
the hill. To enter into the court one had to descend some steps, also
cut inte the mother rock.

The second type, that is, the ground level courtyards, have suffe-
red much more, both from natural agents and from human destructi-
ve tendencies. They have lost, and they are currently, loosing many
of thelr essential and omamental features, particularly those made
with fragile materials (clay and mud-brick), or built in a vulnerable
way (masonry).

In many cases their entrances are not clearly established, either
because there are no traces left, because they have not been prope-
rly recorded, or because they have not been excavated at all. Courty-
ards of remarkable funerary monuments belonging to important off-
icials remain to a great extent unknown. One of the most prominent
egyptologists and epigraphers working in the Theban necropolis at
the beginning of the 20th century, Norman de Garis Davies, conclu-
ded his work at the funerary monument of Montuherkhepeshef (TT
20), fan-bearer of Thutmose if as follows; "A wider clearance in the
vicinity would probably increase the numbaer <of wall fragments>,
and as even a few consecutive hieroglyphs might be most enlighte-
ning as to the purport of the scenes, it is to be hoped that this may
some day be undertaken” {Davies 1913: 2). As it happened, however,
the inner walls of the monument were restored without conducting
any excavation at the courtyard. The same authot, in his publicati-
on of the monument of Puiemre (TT 39}, second prophet of Amen
under Hatshepsut and Thutmose |l suggested the possible reasons
why the courtyards were ighored by most egyptologists: “Too little
attention has been paid to the exterior of Theban sepulchres, part-
iy because the researches necessary involve considerable expense
for littie reward, partly because great pains and wide knowledge are
necessary to recover any details at all of the original features from
amidst the tangle of later interments” (Davies 1922: 11, 51}. indeed, at
that time, most egyptologists were interested either in excavating
burial chambers to find “treasures’, or In copying wall inscriptions.
Davies belonged to the second kind, and for that reasen he avoided
the excavation of the court of the royal butier and royal herald under
Hatshepsut and Thutmose I, Djehuty (TT 110): “(The courtyard) is
deeply buried at present and, as the thicknesses of the entrance do
not appear to be decorated, little or nothing is likely to be gained by
its complete clearance” (Davies 1932: 279).

21



J. M. Galan: Hrobové kaple z doby rané 18. dynastie v Thébach

dy za malou cdménu, ¢asteéné proto, Ze k odkryti jakychkoli detailti
z phvodnich prvkll mezi spleti pozd&jgich pohibd je nezbytna velka
namaha a Siroké znalosti” (Davies 1922: 1, 51). V onéch dobach se
skutené vétiina egyptologl zajimala bud o vykopavky pohiebnich
komor - kde doufali natézt, pokdady” -, nebo o kopirovani napist na
steénach. Davies patfil & té druhé skuping, coz byl diived toho, pro¢
se vyhnul vykopavkam dvora krdlovskéhe spravee a kralovského
heralda za Hat¥epsuty a Thutmese |ll,, Dzehuteje (TT 110):,{Dvr) je
v soucasnosti pohiben hluboko a protofe se zd3, Ze prostor vstupu
nebyl zdobeny, je pravdépcdobné, Ze jeho dpinym vyéidténim by
bylo ziskana jen méle nebo vibec nic” {Davies 1932: 279).

Dvéir vyznamného komplexu patfictho vezirovi Thutmose i,
Rechmireovi (TT 100) poprvé vy¢istil v roce 1900 Newberry. V roce
1935 odkryl tento dvir do vzdélenasti 11 metrd od fasddy Davies.
Ve své publikaci uvedk: ,Na vnéisim okraji je dviir tézce zatarasen
odpadnim materiaglem, talde jeho hranice nejsou zjistiteing; ale
hrobky 7z tohoto obdobf jen ziidkakdy ukazuji néjalké vymezeni
dvora prostfednictvim vnéji zdi nebo pylonu ... Pamatkova sprava
{Service des Antiquités) by zde méla provést rozsahlejsi ¢isténi - u
jen kvlii tomu, aby se zlep$il soucasny nehezky vstup do skupiny
hrobek” {Davies 1943;1, 6, pozn. 14).

NuZe — jak mohl Davies zarucit, e pohfebni kemplexy z doby
Thutmose Il nemély vnéjii zed? Mél dostatek tdajd k tomu, aby
mohi udinit takovy zavér? Urtité ne. AZ doposud nebyl dvir Usera
(TT 21}, spravce Thutmose |. - Thutmose i, nikdy fadné vykopan
{Davies 1913). Daldim pfekvapivym piikladem, u kterého byl pone-
chan nevykopany dviir, je kemplex Ineniho (TT 81), ktery zil za vlady
Amenhotepa |. - Thutmaose . a keery byl nositelem Gfadu spravce
Amonavy sypky (Dziobek 1992). Dvir jedncho z Menchepesra-
senebovych (1. Amonlv prorok za vlady Thutmose HL) komplexii (TT
86) vylistil v roce 1903 Robert Mond, nikdy ale nebyl skute&n vyko-
pan a zdokumentavan (Davies 1933),

Je pomérné pfekvapivé zjistit, jak mélo pfesnych Odajd je k dis-
pozici o otevfenych dvorech rané 18, dynastie. U mnoha z nich si
nem{Zeme byt jisti detaily — napfikiad jakého druhu byly jejich vstu-
py nebo jakd byla jejich pfesna délka. Toto napiiklad piati i 1 kom-
plext Senenmuta (TT 71; obr. 4), Hapuseneba (TT 67; obr. 5) a Usera-
mona (TT 131; obr. 6} ~ thi velmi vyznamnych hodneostai( za viady
Hatdepsuty a Thutmose Il

Dvory tohoto typu jsou vétdi neZ ty zapuiténé, ale také maji sklon
ke Ctvercovemu piidorysu. Jejich ifka opét odpovida Sifce pti¢né
haly. Primérna 3ifka je mezi 7 a 14 metry, ackoliv $ir3f dvory mohou

Obr. 4 Dvir Senenmutova komplexu (TT 71), ktery se nachézi vysoko ve vriich
Séch Abd slKurny {folo J. M. Galdn).
Figs. 4 Court of Senenmul's monument (TT 71} located high up the hill of Sheikh
Abd i-Qurna {photo by 1. M. Galdn).
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dosdhnout i rozmezi mezi 20 a 24 metry, jako je tomu u Senenmy.
ta {TT 71; Dorman 1991). Pohiebn( komplexy, které se nachazeji
uprostfed svahu hory, nemohly mit diouhy dwir. Z toho diivedy
byl v nékterych piipadech dviir uméle prodlouzen vystavbou tera.
sy z vépencovych zlomki - jake je tomu v Senenmutové komplexy
(TT 71). Bo¢ni zdi dvora byly vytesany do skély a sledovaly kiesajicf
sklon srézu - aby bylo dosaZeno jejich vétsi vyiky, byly tyto v nékte.
rych pfipadech navyieny o vrstvy sulenych cihel. Nékdy vymezovaly
vstup do dvora vnéjéi zed vystavénd ze suienych cihel - nemiseme
viak s jistotou fici, Ze se jednalo o obvykly pastup.

Spanéisko-egyptska expedice v nedévné dobé odkryla a zdoky.
mentovala otevieny dvir Dzehuteje (TT 11; obr. 7) - pfedstavenéhg
praci & pfedstaveného pokiadnice za vlady HatSepsuty a Thutmeo-
se lll, -, ktery miZeme povaZovat za dobry studijni piiklad. Krytoy
cast kaple poprvé vykopali v roce 1899 markyz z Northamptony,
Spiegelberg a Newberry (Northampton 1908). Podle Spiegelbergo-
va vykopovéha deniku, ktery se uchoval v archivu Griffithova Gstawy
(Oxford), pracovall v kemplexu pouze dva a# tfi tydny a oteviensg
&asti vétiinou nevénovali pozornost. ProtoZe se dvir nachazel ng
Upati severni Dra Abt en-Nagy, leZelo na ném vice nez 5 metr( sutin,
Trvalo pét sezén, nez se podafiio dospét na dno dvora a celou oblast
vyCistit, Na délku méfi dvir 34 metr(l. Je to nejvetdi dvir, ktery se
dochaval z tohoto obdobi — druhymi nejvétdimi jsou dvory Rech-
mireova a Puimreova komplexu, které méfi na délku kolem 19 metr(,
Sifka dvora je oproti tomu zcela primérma — maH 7,6 metru, Dzehy-
tejiv dvilr je tak vyjimetné protdhly.

Botni zdi sledujici klesajici svah hory byly vytesany do skaly. Po
dosazeni dna dvora asi 12 metr( od fasady byly uméie prodlouzeny,
Vychodn( zed prodluZovalo kamenné zdivo navyiend vrstvami suse-
nych cihel. Zapadni zed prodiuzovaly pouze susené cihly, které si
udrzovaly vysku 3 metr(l az do vzdélenosti 16 metrli od fasidy. Oba
zdi byly jeden metr silné a zda se, ze jejich koruny byly ploché, Vnaj-
8 strany zdi spocivaly na suti, kterd byla nahromadéna na podlo#,
a tudiz nedosahovaly drovné rostlé skély, Vnitini strany zdi dosa-
hovaly Urovné dna dvora a pokryvala je vrstva jemné bilé omitky
{,muna“).

LPylon” &i vnéjif zed dvora byl cely vystavén ze sudenych cihel,
V pylonu byl ponechan vstupni prostor diroky 2,7 metru. Pozdstatky
vnéjsi zdi dasahuji vysky 0,68 m. Jeji plvodni vyikou si sice nejsme
jisti, ale pravdépadobné nebyla o mnoho vyE¥, protoZe se na zemi
naslo jen malo popadanych suienych cihel. NemiZeme ani stanovit,
jestli byla lcoruna této zdi rovna nebo zaoblena. Vnéjéi zed rovné?

Obr. 5 Hapusenebly dvir (TT 67) {foto J. M. Galdn).
Fig. 5 Court of Hapuseneb (TT &7; photo by J, M. Galdn).
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_ The courtyard of the extraordinary monument of Thutmose ill's
vizier Rekhmire (TT 100} was first cleared by Newberry in 1900, and
* pavies laid bare the courtin 1935 to a distance of eleven meters from
. the facade. In his publication, he pointed out: "The court is heavily
- ancumbered with rubbish on the outer edge, so that its limits are not
i ascertainable; but tombs of the period rarely show any demarcation
" ofthe court by an outer wall or pylon (..} A wider clearance ought to
he made by the Service des Aniiquités, if only to improve the present
gnworthy entrance to the enciave of tombs” (Davies 1943:1, 6, n. 14).
Now, how could Davies assure that the funerary monuments
of the time of Thutmose lll did not have an cuter wail? Did he have
enough data to make that statement? Certainly not. Until now, the
courtyard of User (TT 21), steward of Thutmase |-, has never been
" properly excavated {Davies 1913). The monument of Ineni {IT 81),
who lived under Amenhotep | down to the reign of Thutmose lll, and
held the office of overseer of the granary of Amen, is yet ancther sur-
prising case where the court was left unexcavated (Dziobek 1992).
The courtyard of one of the monuments of Menkheperraseneb (TT
86), 15t Prophet of Amen under Thutmose I, was cleared by Robert
Mond in 1903, but it was never really excavated and documented
{Davies 1933).

it Is quite astonishing to realize the little accurate data available
onthe open courtyards of the early 18th Dynasty. We cannot be sure
about the details of many of them, for instance what sort of entrance
did they have, or what their exact length may have been. This is also
the case, for instance, of the monument of Senenmut (TT 71; fig. 4),
Hapuseneb (TT 67; fig. 5}, and Useramen (TT 131; fig. 8), three very
important officials under Hatshepsut and Thutmose I,

The courts of this type are higger than the sunken ones, but
they also tend to be quadrangular, with the width coinciding with
the breath of the transverse hall. The average width stands between
7 and t4m, although the broader ones can reach between 20 and
24m, like that of Senenmut (TT 71) {Dorman 1991). The funerary

o monuments located at the middle of the hill slope could not have
L had a long court, and, for that reasen, in some cases they artificially
' prolonged the court by building a terrace with limestone chips, asin
Senenmut’s monument {(TT 71). The sidewalis of the court were cut
on the rack, following the descending stope of the cliff, and in some
cases they were surmounted by layers of mud-bricks to increase the-
ir height. The entrance to the court was in some cases defined by an
outer wall made of mud-bricks, but it cannot be said with cestainty
that this was the norm,

5. 0br, & Dyor Useramona {TT 131
ket fhoto 1. M. Galdn].

Py, & Court of Useramen {TT 131), with remains of ¢ pyromid above the niche-
= focade {photo by J. M. Galén),

) se zbytky pyramidy umisténé nad fasddou s ni-

The open courtyard of Djehuty (TT 11; fig, 7), overseer of works
and overseer of the Treasure under Hatshepsut and Thutmose Il
has been recently exposed and documented by a Spanish-Egyptian
mission and, thus, it can be taken as a good study-case. The cove-
red part of the chapel was first excavated in 1899 by the Marquis
of Northampton, Spiegelberg and Newberry {(Northampton 1908),
According to Spiegelberg’s excavation journal, preserved at the
archive of the Griffith Institute (Oxford), they worked at the monu-
ment only two to three weeks, and the open-air part was mostly
ignored, Located at the foothill of Dra Abu en-Naga north, the court-
yard laid under more than five meters of debris. It took five seasons
te reach the court’s floor and clear the whole area, The court mea-
sures 34m fong. It is the largest courtyard preserved of this period,
with the second fargest being those of Rekhmire and Puiemre, which
measure about 19m long. On the other hand, the court’s width has
an average size, measuring 7.60 m wide, Djehuty’s courtyard is, thus,
extraordinary elongated. .

The sidewalis were carved on the rock, following the descending
hill slope. When they reached the floor of the court, at about 12m
away from the facade, they were artificially enlarged. The eastern
wall was lengthened by using masonry surmounted by layers of
mud-bricks, The western wall was lengthened only with mud-bricks,
maintaining the 3m height of the facade as far as 16 m away from it.
Both walls are one meter thick, and their tops seem to be flat. The
outer side of the walls rested on the rubble accumutated on the
ground and, thus, they did not go down to the fevel of the mother
rock. The inner side of the watils reached the court’s fioor, and were

Qb 7 Pohled na dviir Dzehutejova pohiebniho komplexu (TT 11} v Dra Abé en-
Naze (foto J. M. Goldn).

Fig. 7 View of the courtyard of Djebuty’s funerary monument {TT 11} in Dra Abu
en-Naga (phato by J. M. Galdn).
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pokryvala bila omitka. Oblast na vnéjii strané, pylonu” byla o trochu
nize nez dno dvora, co? znadl, Ze bylo ke vstupu zapotiebi vystoupit
na schod. Schody - at jiz smérem nahoru nebo doll (jako v piipa-
dé zapuiténych dvord) - byly zamysleny jako pfedél oddélujici dve
cblasti odlisné povahy.

Cno dvora bylo peclivé vytesano do skalnfho podiozi. Jak si viak
svah hory uchovéval sv(j skion, tak se ve vzdalenostl 12 metrdl od
fasady skala dostala pod troven dna, Aby bylo dosaZeno vstupu do
dvora (34 metr( od fasddy), byla zbyvajici oblast znovu vypinéna
a srovhana prostfednictvim vépencovych Glomlkd a pokryta umélou
pisecnou podiahou (,dakka"). Poté byia podlaha omitnuta stejnou
omitkou, jaka byla pouZita na zdech. Dvir tak musel vypadat velmi
bélavé a zafivé.

Béhem 3esté archeologické sezdny, v lednu a Gnoru 2007, doklo
k vyhloubeni pfikopu do umélé pedlahy Dzehutejova dvora. Teh-
dy byly uéinény dva pozoruhodné objevy. Uprostied dvora byla ve
vzdalenosti 22 metrll od fasady nalezena mala jama, kterd méfila 1,1
x 1,3 metru a byla 0,7 metru hluboka, Obsahovala keramické nado-
by, z nichZ vétiina byla (mozna tmysiné) rozbita na kusy. Znovu byio
sestaveno 42 nadob pro kazdodennf pouZiti — byly to dva druhy dz-
banlia v men3im potiu byl zastoupen jeden druh zasobnice, Spoled-
né s nimi zde bylo nalezeno minimalné 43 kytic, z nichz vétéinu tvofi-
ly persey a olivovniky. Tente soubor tak pravdépedobné predstavuje
pozistatky Dzehutejova pohibu nebo slavnosti, kierd se konala na
jeho poéest nékdy po jeho pohtbu. Soubor nalezli miZeme spaijit
napfiklad se scénou vyobrazenou v Ramosové hrobice (TT 55) 2 kon-
ce 18. dynastie {Wilkinson - Hill 1983: 33), kter4 zndzorfiuje hosty, jalk
se Uastni pohibu a pfichazeji ke komplexu zemfelého s kvétinami
anadchami.

Nedaleko od, kvétinového depozitu” a ptl metru pod vrovni dna
dvora byla nalezena rakev stfedofiiského typu. Rakev méla velice
jednoduchy tvar a byla bez jakéhokoliv druhu vyzdoby nebo népisu.
Patfila starsi Zené, kterou zdobil pouze skromny fajansovy ndhrdel-
nilk. Tento druhy objev prokazuje dfivéjsi pouZiti této &asti nekropole
a svédei o tom, jak byly stard{ a prostdi pohtby pohiceny a skryty pod
pfepychovymi pohfebnimi komplexy pozdéjstho obdobi.

Uprostfed DZehutejova dvora se nachdzi vyznamna odchylka od
centralni osy komplexu. Je pravdépodobné, Ze tuto zménu v uspo-
fadani dvora zapfidinila pfitomnost staréi stavby v této oblasti. Ta
musela byt natolik vyznamna, ze kvali ni byla zménéna podoba
Dzehutejova komplexu.

Prostor DZehutejova dvora byl znovu pouZivan i po jeho pohly
- a to pfedeviim béhem Tietf piechodné doby a pozdéji (asi 107q-
550 pt. n. L.}, Tyto daldi pohiby byly pomérmé prosté a nijak neovlivni.
ty uspofadani dvora. Jakmile byta sut vodorovné srovnana, byly tytg
rakve poloZeny na dno dvora, nadez byly zakryty tumulem z kamae.
nd, sudenych cihel, dievénych asti stardich rakvi, souéasti pohfeh.
nich vybav (napf. kanop), zlomk( zdi atd.

Oteviené dvory kondily u svahu hory, ktery byl stesén svisle ye
tvary stény. Skalni sténa také slouzila jako fasada vnitfniho prostopy
komplexu. Ackoli byta faséda velice vyznamnym prvkem komplexy,
byla v dob& Hat3epsuty ~ Thutmose Ill. ponechana hold a nezdo-
bené. Pouze dveini osténf a pieklad vstupu, které vedly dovnit? dg
vnitintho prostoru, byly popsany jménem a tituly majitele, spolag.
né se standardni formuli, ktera uvadsla jeho prévo {vydané krélem
a potvrzené vyznamnymi zadusnimi bohy) viastnit takovy komplay
a pfijimat invokaéni obétiny,

Vyjimku tvofi v tomto obdobl jen nékolik male zdobenych fassd,
V pohfebnim komplexu Useramona (TT 131} - vezira Thutmose |i),
- je napodobena palacova fasdda s osmi popsanymi nikami ¢ nepra-
vymi dvefmi a velkym panelem nad vstupem, ktery ukazuje maji-
tele, kterak provadi cbét krilovskym jménlim. Fasada Puimreova
komplexu (TT 39), ktera je jen o malo star$i, méla Ctvery popsané
nepravé dvefe a dvé velke stély s biografickym ndpisem. DZehutej
{TT 1%; obr. 8) je opét vyjimedny a fasdda, kterou si nechal vyivofit,
si zaslouZi kratky popis. Po obou strandch vstupu se nachazela vellg
stéla s postavou majitele, ktery vychazel ze dveti, aby prednes! text,
Na jedné stéle je zachycen jako schopny a vérny sluZebnik viddee,
zatimco na druhé je zdlraznéna jeho oddanost nejvyznamnéjsimu
bohu daného okamziku. Sluzba koruné a naboZenskd zboznost
byly dva hlavn{ dlvody, které mohly zajistit a ospravedInit pohfebni
komplex a vé&&ny a smysluplny Zivot na onom svété. Umisténim spo-
ledenskéhe Zivotopisu a prohladeni o zbané mysli na fasadu chté
Dzehutej jiz od samotného podatku kazdému prochazejicimu név-
Stévnikovi objasnit, Ze 51 zastouZil tento komplex a obétiny, které mu
teoreticky udélil kral a potvrdili je bohové nekropole.

Na pravé stran@ vstupu se nachazi biograficky napis vypoditava-
jici dkoly, které D¥ehute} vykonal pro krdlovnu Hatiepsutu (Spiegel-
berg 1900; Northampton 1908). Vedle ného je do boéni stény vyte-
sana nika se stojlel postavou majitele v Zivotni velikosti a s malou
Sachtou u nohou, kterd byla uréena pro obétiny. Na levé strané od
vstupu se nachazi ndboZensky text — hymnus ha vychazejici slunce

Obr, 8 Zaduini panel vylesany na boéni strané dvora (TT 11). DZehute] pFijimd ob&hiny, zalimco se 185 hudbou ffoto J. M. Galdn).

Fig. 8 Funerary panel carved on the court’s sidewall (TT 11). Djehuty receives offerings while enjoying music {phoio by J. M. Goldn).
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2 “entirely coated with a layer of fine white mortar ("muna”).

The “pylon’, or outer wall of the court, was entirely built with

.._..mud_b;icks, leaving an entrance space 2.70m wide whereas the

ains of the outer wall reach 0.68m high. Although we are not
sure about its originai height, it was probably not much higher, since
only a few mud-bricks were found fallen: on the floor. From the avai-
|able evidence, we cannot determine if the top of this wall was flat
or rounded. Again, the outer wall was also coated with white mortar.
The area just cutside the ‘pylon’ was slightly iower than the court’s
floor, what implies that one had to climb a step to get inside. Steps,
either going up or down (as in the case of the sunken courtyards),
were meant to separate two areas of a different nature.

The floor of the court was carefully cut on the bed rock, How-
over, as the hilt slope maintained Hs inclination, the rock descends
pelow the floor level at a distance of 12m away from the facade.
Thus, in order ta reach the entrance of the court (34 m away from the
facacle), the remaining area was refilled and levelled with limestone
chips and covered with an artificial sand floor (“dakka”). The floor was
then plastered with the same mortar that was used for the walls. As
a whole, the courtyard must have looked very whitish and shiny.

During the sixth archaeological season, in January-February
2007, a trench was dug into the artificial floor of Diehuty's courtyard.
Two remarkable discoveries were made in the course of that work.
First, in the middle of the court, at a distance of 22m away from
the facade, a small pit, measuring 1.10 x 1.30 and 0.70m deep, was
found. It contained pottery vases, most of them (intentionally?) bro-
ken into pieces, Forty-two vases of daily quality were reassembled:
two types of Jars and, in a smaller number, one type of container.
Together with therm there were at least forty-three flower bouquets,
most of them persea and olive. This ensemble probably constitu-
tes the remains of Djehuty’s funeral, or of a feast that took place
on his behalf sometime after his burial. it might be connected with
a scene showing the guests attending the funeral and approaching
the deceased's monument with flowers and vases, as depicted, for
instance, in Ramose’s tomb {TT 55) at the end of the 18th Dynasty
{(Wilkinson - Hill 1983: 33).

Not far from the “flower deposit”, and half a meter below the
court’s floor level, a wooden coffin of a Middle Kingdom type was
found. It was very simple in shape, and without any kind of decora-
tion or inscription. It belonged to an elderly woman, only adorned
with a humble fayence necklace. This secend discovery documents
an earlier use of this area of the necropolis, and how previous, more
modest burials ended up being swallowed up and hidden under
sumptuous funerary monuments of a later period.

On the other hand, at the middle of Djehuty’s courtyard there is
asignificant deviation from the monument’s central axis. This altera-
tion in the court’s fayout is probably due to the presence of an earlier
structure in the area. It must have been relevant enough to respect it
and to cause the adaptation of Djehuty's monument to it.

The area of Djehuty's courtyard was reused after his burial, most-
Iy during the Third Intermediate Period and later {ca, 1070-550 BCE).
These interments were quite modest, and did not affect the structu-

" te of the court. The coffins were faid on the ground, once the rubble

was fevelled horizontally, and they were then covered by a tumulus
of stones mud-bricks, wooden blanks from old coffins, parts of old
funerary equipments (e.g., canopic jars, wall fragments, etc.

The open courtyard ended at the hill slope, which was cut ver-
tical to shape a wall. The rock cut wall serves alse as the fagade of
the inner area of the monument, Despite the fact that the facade
was a very prominent element of the monument, at the time of
Hatshepsut-Thutmose Il it was left bare and undecorated. Only the
doorjambs and the lintel of the entrance leading inside the inner
area were inscribed with the name and titles of the owner, together

~ with the standard formula stating his right {issued by the king and

endorsed by the prominent funerary gods} to own such a monu-
ment and to receive invocation offerings.

lust a few decorated fagades of this period stand out as excep-
tions to this rule. The funerary monument of Thutmose [lI's viziet,
Useramen (TT 131}, imitates a palace-facade, with eight inscribed
niches or false-doors, and a large panel above the entrance showing
the owner making an offering to the royal names. Slightly earlier, the
fagade of Puiemre's monument (TT 39} had four inscribed false-doors
and fwo large stelae with a biographical text. Djehuty (TT 11;fig. 8) is
yet again exceptional, and it is worth a brief description of the fagade
he designed. It has two large stelag, one at each side of the entran-
ce, both including a figure of the owner coming out of the door to
present the text. One portrays him as an efficient and loyal servant of
the monarch, while the other stresses his devotion towards the most
important deity of the moment. Service to the crown and religious
piety were the two basic merits that would grant and justify a fune-
rary monument and an eternal and meaningful afterlife. By posting
at the fagade his civil curriculum and a statement of his pious mind,
Djehuty wanted to make clear from the very beginning to any visitor
passing by that he deserved the monument and offerings that the
king theoretically granted him and that the gods of the necropolis
corroborated.

At the right side of the entrance there is a biographical text that
enumerates the missions that the Djehuty carried out for Queen
Hatshepsut {Spiegelberg 1900; Northarnpton 1908), Next to it, hewn
into the sidewall, there is a niche with a life-size standing figure of
the owner, with a small shaft for offerings at his feet. At the left side
of the entrance there is a religious text, a hymn to the raising sun
Amen-Re, with the hierogiyphic signs still displaying most of their
yellow colouring which would have made the inscription glitter with
the sun rays. At the other sidewall there must have been a second
statue facing the one at the opposite corner, Next to it, carved on
the sidewal}, there is a large funerary panel divided into four sce-
nes. The two scenes below show Djehuty seating behind an off-
ering table listening to the words of a sem-priest and to the song of
a group of musicians, The two scenes above show Djehuty standing
up and making an offering while addressing a prayer to Amen-Re
and to Osiris. The texts reproducing the prayers are both written in
cryptography, what is in itself a remarkable attempt to single out
his menument from the rest of the nobles” and project himseif as
a knowledgeable scribe above his colleges,

The height of the fagade could vary, depending on the diff con-
ditions, The tops of many of them were strengthened by masonry
and mud-bricks, what served also to increase their height. Djehuty’s
facade, for instance, was carved on the hill up to 3m high, but it was
then raised at least up to 5.20m by a masonry wall. The architectural
elements used to embellish the upper part of the facade have suff-
ered greatly, and only in very few occasions have they been found
undisturbed. Although maost of the monuments had horizontal rows
of clay “funerary cones” inset at the upper part of the facade, all of
the known examples have been found scattered on the ground.
Only a 11th Dynasty monument buried under the causeway leading
to Hatshepsut’s funerary tempile at Deir el-Bahari preserved them in
situ (Winlock 1928). At the very beginning of the 18th Dynasty such
adornment had falten out of use, but it became very much in fashion
again by the time of Hatshepsut. Funerary cones were then produ-
ced by the dozens. So far, more than 200 cones have been found
with the impression of Djehuty’s two seals {Galan - Borrego 2007).
The fiat side was in most cases circular (with an average diameter of
10em), and it was the only visible part of the cone as the body (about
30cm tong) was set in the facade. When the clay was still fresh, the
circular base was stamped with a seal of the cwner, mentioning his
name and titles. When the signs were small and there was space for
a longer text, the seal could include the parents’ names, a reference
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Amenrea — s hieroglyfickymi znaky, kieré si dodnes uchovaly vétii-
nu ze svého zlutého omalovani uZitého proto, aby se népis tipytil ve
sluneénich paprscich. Ma druhé bocni sténé - felem k sode v proti-
lehiém rohu - se musela nachazet druha socha. Vedle ni se — vyte-
sany na boéni sténé - nachazi velky zadusni panel rozdéleny do Etyf
scén. Dvé spodni scény ukazuji Dzehuteje sedicihe za obétnim sto-
lem, kterak nasloucha slovlim knéze sem a pisni skupiny hudebnikd.
Ve dvou hornich scénach je zachycen stojici Dzehutej, ktery provadi
obétiny, kdyZ pfednasi modlitbu k Amenreovi a Usirovi, Oba napisy,
které reprodukuji modlitby, jsou zapsany kryptograficky, coz je samo
o sohé pozoruhodnym pokusem odlisit se tak od zbytku hodnosta-
f0 a vyobrazit sebe samotného jako zbéhlého pisafe stojictho nad
svymi kolegy.

Vyika fasady se mohla ménit - zdleZelo na podminkach skalni
stény. Vriek mnoha z nich zesilovalo kamenné zdivo a susené cihly,
které slouZily také k jejimu navyieni. Nap#iklad DZzehutejova fasa-
da byla vytesana do vysky 3 metrl, ale poté byla prostfednictvim
kamenné zdi navyiena minimainé do vy$ky 5,2 metru. Architektonic-
ké prvky, které se pouzivaly k vyzdobé horni gasti fasady, velice trpé-
ly 2 pouze v nékolika maio pfipadech byly nalezeny neposkozené.
Byt méla vétiina komplext do horni ¢asti fasddy vsazeny vodorovné
fady hlinénych,pohfebnich kuzell, viechny se nalezly rozhazené po
povrchu. Pouze jeden komplex z 11, dynastie, ktery byl pohiben pad
vzestupnou cestou, jez vedla k Hatiepsutiné zaduinimu chramu, si je
uchoval in sitt (Winlock 1928). Na samotném podatk 18. dynastie se
tato ozdoba piestala pouzivat, ale v dobé HatSepsuty se velice rychie
opét stala modni zéleZitosti, Tehdy se pohfebni kuzely vyrabély po
tuctech. AZ doposud se nalezlo vice nez 200 kuzell s otisky dvou
Dzehutejovych pedeti {Galan - Borrego 2007), Plocha éast byla vét-
ginou kulatd {s primérem cbvykle 10cm) a byla to jediné viditelna
¢ast kuzele poté, co bylo jeho télo (diouhs kolem 30 cm) zasazeno do
fasady. Kdyz byla hlina stéle je5té cerstva, byla kruhové podstava ora-
zitkovdna pedeti majitele, kterd uvadala jeho Iméno a tituly. Pokud
byly znaky malé a byl zde dostatek mista pro dal3i text, pak mohla
pecet obsahovat i jména rodicl, odkaz na daldiho piibuzného nebo
naboZensko-zadusni pfani & vyrok.

Obrazova vyobrazeni pohfebnich komplex(l ukazuji nejen fady
kuzell ve vrchni casti fasady, ale | maly vyklenek nad vstupem. Ten
obsahoval sodku majitele, kterak pozvedal své ruce jako pfi modlithé
{Witkinson - Hill 1983: 16-17}. Mnoho z nich mohlo klecet a drzet
maiou stélu s kratkym hymnem na slunegniho boha, ktery na ni byl
zapsan.

Vétiina kemplexd neméla komplikovanou superstrukiuru a videk
fasady byi vice &i méné ponechan plochy a nezdobeny. Existuji viak
i pfipady, kdy se dochovala zdkladna stavby vytvofena z kamenného
zdiva, sudenych cihel a omitky, Nejvyznamnéjii takovy p¥iklad patfil
vezirovi Useramonovi (TT 131), kde - jak se zda - zbytky naznaéuji,
Ze byla na vichelku komplexu vystavéna pyramida (Dziobek 1989,
1994). Je viak obtizné zjistit, o jak ojedinély p¥ipad se mohlo jednat.
Useramonly komplex byl zajisté vyznamny svou zdobenou fasadou
a pfedeviim olkopirovanim scén z pohiebni komory Thutmose Il
Pyramida na vrcholku by byla je$té dal$im prvkem, kterym by pro-
klamoval vezirove vysoké postaveni.

Za dvorem pokracovala horizontalni ¢ast kamplexu uvnit? vrchu,
Jak ukazuji vyobrazeni musela mit ve véiing piipadd kryta ¢ast
ke vstupu dovnitf dievéné dvefe. Stafi Egyptané povaZovali dvefni
prostory za velice vyznamné architektonické prvky a to jak z kon-
strukéniho, tak z ideologického a symbalického hlediska, Dvefnl
osténi a pfeklady byly dasto vytvofeny z kamene lepii kvality nez
zdi, do kterych byly zasazeny (napt. piskovec x vapenec), a v piipa-
dé dvefnich vstupl v chramech (pokud to bylo mo#ng, tak ze zuly)
tak dokonce ohdrzely jméno, aby ohlasovaly nebo uvadély sif, do
které mél navitdvnik vstoupit. Byly prostiedkem pro piistup z jedné
oblasti do druhé - byly mistem pfechodu. Z toho diivedu sehravaly
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nepravé dvefe tak vyznamnou Glohu v zadusni architektufe, progg
byly sochy zemielého tak Casto vyobrazeny v nice, kterd ve skutes.
nosti pfedstavovala pfistupové dvefe k priichodu z fise mrtvych gq
svéta Zivych. Zatimco tedy §ifka vstupu do kryté Easti komplexu byl
relativné Gzka a méfita asi 1 metr, tak tloustka dvefniho prostoru byla
pomérné znacna a obé jeji strany byly ¢asto zdobeny. Na jiZni strang
vnitfiniho dvefniho prostoru je vyobrazen zemfely, nékdy v doprove.
du manzetky nebo dalsiho piibuzného, vychazejici ven, zatimeo ny
severni strané je zachycen vchazejici dovnit. Soudobé népisy sky.
teéné Casto zmifuji pfani, aby mohl zemfely vychazet a vracet se dg
svého,domu vécnost”

Pohiebni kemplexy byly v idedlnim pfipadé orientovany wycho-
do-zdpadnfm smérem. Dokonce | pokud reliéf skalni stény nehg
néjakeé jiné okolnosti znemaoznily tuto orientaci, tak vyzdoba stan
a symbolismus zUstaly nezménény. Na jizni strané vnitfniho dveinj.
ho prostoru je tudiz zemfely Casto vyobrazen, jak s pozdvizenyma
rulkama vychézi ven a velebi vychazejici slunce - jakoby ho prvni
paprsky Gsvitu probouzely a zvaly k podékovdni bohu a k pfipojen;
se lcZivym na Zemi. Na severni strané dvefniho prostoru je zachyeen
pfi ndvratu do své pohiebni komory na konci dne - velebici zapada-
jfci slunce,

Pldorys kryté casti pohfebni komplexu se standardizoval nékdy
kolem doby Hatdepsuty - Thutmose |Il. Jeho podoba je obvykle
oznalovana za tvar ,obraceného pismene 7', coZ znamena, Ze jgf
tvofila dlouhd chodba (ktera nejcastéji koncila v Siroke sini) a chdél-
nikova pfi¢nd hala, kterd slouzila jako pfedsin. Ve vétsiné ptipadq
byly mistnosti a chodba asi dva metry vysoké, Zatimco strop byl
vidy omalovén nebo byl ponechan bez vyzdoby, tak vnitini stény
mohly zdobit reliéfy nebo malba. Starovéci Egyptané si vice ceni-
li reliéfni vyzdoby a pokud to bylo moZné, davali jl pfednost pied
prostou vymalbhou. Reliéf v kameni se jim samoziejmé zdal mnohem
trvanlivéjdf a moht byt poté omalovén, jak tomu bylo u vétsiny reli-
&fll. Pouze tehdy, kdyZ nebyla kvalita vapencové stény dostatedna,
aby do nf mohlo byt tesano, a odiupovala se, byly stény pokryty bah-
nem a omitkou a aZ poté omalovény. Volbu malby pied vytesanim
scén a hapist mohl podminovat také casovy tlak. Nékteré komplexy
mély ¢asti zdobené reliéfy a jiné malované. Existuji dokonce pfipady
~ jako Rechmiredv komplex (TT 100; obr. ) —, v nichz mé] zigjmé
majitel zalibu v malbé.

Pficna hala méla - coby mistnost nachdzejici se biize svétu 7
vych — zdi zdobené scénami, které jejiho majitele pojily s jeho Zivo-
tem na Zemi. Zdejsi vyjevy byly vybrany tak, aby poskytovaly chvé-
lihodny obraz majitele a to ve viech dideZitych aspektech, které se
dotykaly jeho nove situace coby zemfelého. Je vyobrazen jako pra-
covity a destny spravce. Podle pozice, kterou zastaval, je zachycen
pfi dohlizeni na obd&ldvana pole a chovana stada, pfi zapisovan!
kazdoro¢nich vynost z dani, pfi pfijiméni cizich poselstev a tributy
atd. Jeho wykonnou a vérnou sluzbu krli zdfiraziiovala scéna ofic-
alni audience, pfi niZ velebi vlddce (a nabizi mu kvitiny), zatimco od
n&j {sediciho na triinu ve zlatém kiosku) pfijima coby odménu za své
sluzby cenné dary.

Zarove je ale prostfednictvim dvou rGznych, ale lzce spojenych
obraz{l zobrazena jeho role jake hlavy rodiny (pater familias). Na jed-
nom z téchto obrazll je zndzornéna scéna, kters se obecné oznaduje
jako rybolov a lov divekého ptactva v bazing” Majitel je vyobrazen
dvakrat - zrcadlové — s papyrusovou houitinou, kterd predstavuje
centralni osu vyjevu. Stoji na papyrusovém clunu a v jednom p?fpa:
dé& hdzf holi na hejno divokych ptaka, zatimco na protéjéi strané lovi
pomoci harpuny bud dvojici ryb tifapia, nebo malého hrocha, T80
majitelova ¢innost symbolizuje pfevladnuti pofadku nad chaosem
Vedle néj se navic nachazejf mladi pfbuznf - zejména upravené, ale
spofe odéné divky -, ktefi pfidavaji vievu rodinny a sexudini vyznam
- kombinace téchto dvou prvki pak symbolizuje touhu po znovuzi®
zen{i. Druha scéna pfedstavuje hostinu, které pfedseda majitel spold
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to another relative, or a religious-funerary wish or statement,

The pictorial representations of funerary monuments not only
show YOwWs of cones at the top of the facade, but also a small niche
ahove the entrance holding a statuette of the owner raising his arms
asifpraying {Wilkinson — Hill 1983:16-17). Many of them would have
peen kneefing down and holding a small stela with a brief hymn to
the sun god inscribed on it,

Most of the monuments did not have an elaborated super-
structure, and the top of the facade was ieft more or less flat and
plain. However, there are cases were the base of & structure made
of masonry, mud-brick and mortar has been preserved. The most
relevant one belonged to the vizier Useramen (TT 131), in which
case the remains seem to indicate that a pyramid was built on top of
she monument (Dziobek 1989; 1994). it is difficult to ascertain how
unique this case might have been. Certainly, Useramen'’s monument
is remarkable for the decorated facade and, above all, for copying
the wall scenes of Thutmose [II's funerary chamber, A pyramid on top
would be yet another element to proclaim his high status.

Rehind the courtyard, the horizontal element of the funerary
monument continued inside the hill. The covered area must have
had, in most cases, a wooden door te enter inside, as shown in picto-
rial representations. Door gates were regarded by ancient Egyptians
as very important architectural efements, both from a construction
and an ideological/symbolic point of view. Door jambs and lintels
were frequently built with a better quality stone than the wall in
which they were embed (e.g, sandstone versus limestone), and
within temples, door gates (granite when possible) even received
names to announce of introduce the hall that the visitor was about
to enter. They were the means to gain access from one area into
another; they were places of transition. That is why the false-doors

B Qb"- 9 Detail z malované wizdoby Rechmireovy pficné haly {TT 100} - cizinei
T levanty pfindseji zbo3l do Egypta {foto 1. M. Galén).

o Fig. © Detail of the painted decoration of Rekhmira’s fransverse hall {TT 100]
. ::" F““rBF'gJ'lers from the Levant bring goods to Egypt {photo by J. M. Galan).

played such an important role in funerary architecture, and why the
deceased’s statues were often shown inside a niche, which was actu-
ally representing an access door to pass from the realm of the dead
into the realm of the living, For this reason aiso, while the width of the
entrance to the covered area of the funerary monument was quite
narrow, about one meter wide, the door thickness was quite broad,
and most times had its two sides decorated. On the southern side
of the door, the deceased, sometimes accompanied by his wife or
another relative, is shown walking outwards, while on the northern
side he is shown walking inwards. Indeed, contemporaty funerary
inscriptions frequently meniion the wish that the deceased will be
able to go out from and come back into his “house of eternity”,

Funerary monuments were ideally oriented east-west. Even
when the topography of the cliffs or some other circumstance
made impossible this orientation, the wall decoration and symbo-
lism remained unaltered. Thus, on the southern side of the door the
deceased is frequently represented walking out, with his arms rai-
sed, praising the raising sun, as if the first sun-rays at dawn would
have awakened him, inviting him to thank god and join the living on
earth. On the northern side, while returning to his burial chamber at
the end of the day, he is seen praising the setting sun.

The layout of the covered area of the funerary monument
was standardized about the time of Hatshepsut-Thutmose IIL. it is
generally referred to as having an “inverted T” shape, which means
that it had a long corridor (most times ending in a broad chamber)
with a rectangular transverse hali acting as vestibule. The rooms
and corridor were in most cases about two meters high. While the
ceiling was always painted or left bare, the inner walls could be
decorated in relief or painted. Ancient Egyptians valued more and,
when possible, tended to choose relief work over a plain painted
decoration. Indeed, relief on stone seemed more durable, and could
then be painted over, as most reliefs were, Only when the quality of
the cliff’s limestone was too weak and leafy to be carved, were the
walls coated with mud and plaster and then painted. Time pressure
could also condition the choice of painting over carving the scenes
and inscriptions. Moreover, some monuments have some portions
decorated in relief and others painted. There are even cases, like the
monument of Rekhmire {TT 100; fig. 9), were the owner seemns to
have had a taste for painting.

The transverse hall, being the room closer to the realm of the
tiving, had its walls decorated with scenes that connect the owner
with his iife on earth. The situations depicted were chosen in order to
present a meritorious partrait of the owner in every relevant aspect
for his new condition, i.e,, dead. On the one hand, he would be repre-
sented as an industrious and honest administrator. According to the
positions he held, he is shown inspecting cultivated fields and herds,
the registration of the annual revenues, the reception of foreign
embassies and tribute, etc. His efficient and loyal service to the king
was highlighted through a scene showing an official reception in
which he praises the monarch (and offers him flowers), while rece-
iving from him (sitting on a throne inside a golden kiosk) valuable
presents as a reward for his services.

On the other hand, his role as pater familias is shown through two
different butclosely associated tableau. One of them s generally labelled
as the "fishing and fowling in the marshes” scene. The owner is depicted
twice in a mirror composition, divided by a papyrus thicket acting as
central axis. He is standing on a papyrus punt, once throwing a stick
against a flock of fowl, and on the opposite side fishing with a harpoon
for either tifapia fish or a small hippopotamus. The action undertaken
by the owner symbolizes the impaosition of order over chaos, Moreover,
the presence of young relatives next to him, particularly girls tidied up
but wearing little clothes, adds to the scene both a familial and a sexual
connotation; the combination of the two symbelizing a desire of re-
birth, The second scene represents a banquet, presided over by the
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s manzelkou a/nebo svymi rodidi a kieré se Uasini skupina blizkych
pitbuznych. Viichni maji k dispozici mnoZstyi jidla a piti. Misto toho,
aby byli zachyceni p# jidle a piti, jsou ale vyohrazeni, jak si pfivofiuji
k lotosovému kvétu, kiery opét symbolizuje touhu po znovuzroze-
ni (jak se zda, Ze lotosovy kvét ini kaZdého réna). Scéna s hostinou
obsahuje i okrajové detaily, které vyvoldvaji pfedstavu znovuzrozeni:
opice, ktera pojfdé ovoce, a/nebo zrcadlo, které je umisténo pod Zidlt
{Manniche 1997, 2003).

Krat$i stény p¥icné haly na kondi obou stran byly z véi3i dasti
popsany a tyto texty byly napsany na stéle nebo nepravych dvefich,
vétSinou obsahovaly kratkou majitelovu biografii a Zadost o invo-
katniobét provedenou v jeho jménu a obcas také ve jménu nékotika
jeho bliziych pitbuznych.

Centrélni chodba ma tendenci byt pomérmé dlouha a Gzkd a jeji
stény byly hojné zdobené. Scény v této ¢asti komplexu jsou oriento-
vany vice ndbozZensky a zadusné. Skladba ukazujici majitele pfi lovu
divoké zvéie lukem a Sipy na okraji pousté ma ziejmé symbolické
&teni, které — opét — narazi na vitézstvi (lidského) ¥adu nad chao-
sem [pfirody), kterého je dosaZeno prostfednictvim majitelovy sily
a dovednosti. Druhou v chodbé vyobrazenou scénou je Fiéni pout do
Abydu, tedy asi 150 km od Théb po proudu Nilu. Jesté za Zivota si tak
chtél majitel, spolecné s manzelkou a/nebo rodici, zajistit ndklennost
boha Usira, protoZe se s nim méi Casem setkat jako s kralem zemfe-

lych pfi svém postednim soudu a v podsvéti. Dali b&Znou scénoy jo
pohiebni procesi majitele - a to véetné pfepluti feky, dopravy rakye,
pohfehbni vybavy a tekenu, pfichodu na nekropofi a uvitaciho oby,.
du, ktery provadéli tane¢nici muu {cbr, 10}, Casto nésleduje Vyoh.
razeni onoho svéta, na némz je dominantni postavou Usir (nékdy
ho provazi Anup}, kterého doprovazejf boZstva a ochrandi spojen;
se dvefmi, vodnimi nadrzemi a svatynémi, Obcas hraje v kompaozic
scény vyznamnou Glohu i bohyné Zépadu, protoZe pravé ona jakg
prvni vitala zemfelého pfi jeho pfichodu na onen svét.

V dobé Hatiepsuty a Thutmose Hl. se dostala do repertoéru chog.
by nova scéna - vyobrazeni obfad(, které prabihaly nad mumiinehq
sochou zemfelého. Zejména soubor ritudll, které byly spojeny pog
terminem Qtevirdni Ust a které se tecreticky odehrévaly v otevieném
dvote, se zatal zobrazovat ve zkracené podobg, byt pro DZehuteie
(TT 11; obr 11} muselo byt vybrano kolem &tyficeti rliznych krokg,
zatimco pozdéji v Rechmireové kompiexu (TT 100) dokonce pade.
sat. Ukony, které provadéli specializovani knézi (jako knéz sem, ktery
byl odén v kdZi fevharta, a knéz-pfedCitatel, odény v fize}, mély z;
cil navratit mrtvému télu jeho schopnost konat a pohybovat se ny
onom svétd. Bylo paleno kadidlo, lifa se voda, zvifata byla obé&tovana
a nahlas byla pfednaiena zafikani,

Kryta ¢ast se stava tmavsi, intimnéjsi a posvatnésl, dm vice
postupujeme dovniti, dokud konefné nedospéjeme do nejvnitingj-

Obr. 10 Detail z centrdini chodby Ineniho komplexu {TT 81) - fanednici muu vitajf pohiebni procesi {foto 1. M. Galdn).

Fig. 10 Detail from the central corridor of Ineni’s complex (TT 81} - the muu-dancers welcome the funerary procession {phofo by J. M. Goldn).
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o owner together with his wife and/or his parents, and attended by
a group of close relatives. All of them have at hand piles of food and
8 drink. However, instead of showing them eating and drinking, they are
depicted smelling a lotus flower, symbolizing again a desire of rebirth
(like the lofus flower seems to do every morning}. The banguet scene
includes marginal details that evoke the idea of rebirth, like 2 monkey
eating fruits and/or a mirror placed under a chair {(Manniche 1997,
2003).

The shorter walls of the transverse hall, at the end of both sides,
were mastly inscribed, the texts being written on a stela or a false-
door. These generally inciuded a short biography of the owner and
a plea for invocation offerings on his behalf and, occasionally, on
behalf of a few close relatives as well.

The central passage tended to be quite long and narrow, and the
walls wetre profusely decorated. The scenes on this part of the monu-
ment are more religious and funerary in orientation. A composition
showing the owner hunting game on the desert fringe, using a bow
and arrows, seems to have a symbolic reading, alluding -again- to
the triumph of {(human) order upon {nature’s) chaos as enacted by
the owner’s strength and skill. A second scene represented along the
corridor is the river pilgrimage to Abydos, about 150km down the
Nile from Thebes. The owner, together with his wife and/or parents,
while stifl alive, wanted to gain the favour of the god Osiris, since he

Obr. 1T Defail z centralni chodby Dzehutejova komplexu (IT 11} - dya kn&3i
_"_.V)‘kOHd'Vﬁ;'f obfady nad jshe mumii, kierd pravel§podobné stoji v atevieném dvofe
fioto 1. . Gatan),

9. 11 Detail from ihe cenirel corvider of Diehuty’s monument (TT 11) - fwo priests

: 'FEffOrming rituals on his mummy as it stands up, probably inside the open courty-
ared {(photo by J. M. Galén).

will eventually meet him as king of the dead in his final judgement
and in the netherworld. Ancther common scene is the funerary pro-
cession of the owner, including the crossing of the river, dragging
the coffin together with the funerary equipment and the tekenu, the
arrival to the necropolis and the welcome ritual performed by the
muu-dancers (fig. 10). It is frequently followed by a representation
of the hereafter, where the dominating figure is that of Osiris, accom-
panied sometimes by Anubis, and escorted by deities and guardians
associated with doors, water pools and shrines, Occasionally, the
goddess of the West plays also a prominent role in the composition
of the scene, since she was the first one to welcome the deceased at
his arrival to the otherworld.

At the time of Hatshepsut-Thutmose Ili, a new scene was intro-
duced into the corridor repertoire: the representation of the rituals
performed over the mummy or a statue of the deceased. Specifical-
ly, the collection of rituals gathered under the title “Opening of the
Mouth', which theoretically took place at the open courtyard, started
now being depicted in an abbreviated form, although for Djehuty
(TT 11, fig. 11) there must have been around forty different steps/
moments singled out, and later, in the monument of Rekhmire (TT
100) fifty, The actions performed hy specialized priests, such as the
sem-priest dressed in a panther’s skin, and the "lector priest” wea-
ring a stole, aimed to return to the dead body his capacity to act and

Obr. 12 Nejvnitindi$( mistnost nebo svatynd Diehutejova pohiebniha komple-

xu (TT 11). Slunednf svétlo se doipkd sochy maijifele o jeho rodida (foto J. M.
Galdgn).
Fig. 12 Innermost chamber or shrine of Djehuty’s funerary monument (TT 11}
The sunlight recches the statue of the owner and his parents {phofo by J. M.
Galdn).
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J. M. Galan: Hrobavé kaple z doby rané 18. dynastie v Thébach

i mistnosti — svatyné —, v niZ jsou majitell vzdavany pocty a kde je
uctivan. Na kazdé sténé komplexu byl stfedni postavou — mél hiav-
ni Glohu —, ale je to pravé v této mistnosti, kde jeho obraz pfijimat
kult a kde bylo velebeno jeho jména. Ve vétiiné pfipadi se uvnitf
niky v zadni sténé nachdzela majitelova sedici sccha vytesana z rost-
I& skaly, Doprovazet ho mohla manzelka a/nebo jeho rodice. V jejich
jménu mohly byt p¥inaseny obétiny, protez byly vedle nich zapsa-
ny seznamy, kieré vypoditavaly zédouci produkty a jejich mnoZstvi.
Pokud byt komplex dostatecné orientovan vychodozapadnim smé-
rem, pak mohl dvefmi proniknout slunecni paprsek, projit chodbou
a zasahnout zadni sténu, &imz dodlo k osviceni sousosi zboz3télého
majitele hrobiky a jeho rodiny. Pravé tento viditelny jev ndvitévnikovi
jednoznadné ukdzal, Ze stanul uvnit kaple (obr, 12).

Tim konéi horizontalni plan pohfebnfho komplexu. Ve skuted-
nosti se nejedna o hroblwu, ale o urgity druh mauzolea - pfipsany
pamdtce jednotlivee nebo rodiny. Lidé s debrymi Gmysly zde byli
vitdni a zvani k tomu, aby se dozvédéli o majitelovych zésluhach, kte-
rych dosahl za Zivota, pro¢ si zastouzil na nekropoli takovy komplex
a vény a smysluplny Zivot na onom svété,

Vertikalni siozku tvofi architektonicka struktura, kterou miizeme
pravem oznacovat jako,hrobku® Ta se mohla nachazet v otevieném
dvote nebo i uvnitf - bud'v pféné hale, nebo v nejvnitingjdi mistnos-
ti. Tvofila ji obdélnikova Sachta, ktera byla vyteséna do skaly podlozf
a méla rozméry nezbytné ke spusténi rakve v horizontaini poloze, tj.
piiblizné 2 x 1 metr. Hloubka $achty se mohtla ksit, primér &inil 5 az
10 metrd. Na dné se v tizkych sténach Sachty otevirala jedna nebo
vice pohfebnich komor. Pohfebni komory z rané 18. dynastie nebyly
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zdobeny. Pouze v nékelika vyjimeénych piipadech byly na sténjch,
zapsdny paséze z Knihy mrivych a daldich zasvétnich textl a scgy
- aby pomohly zemfelému nalézt jeho cestu noci. Jednd se o kom.
plexy Senenmuta {¥T 353), Useramana (TT 131), Amenemheta (TT
82} a Nachtmina (TT 87}.

Rakev byla do pohfebni komory uloZena spole€né s pohiehny
vybavou, v souladu s majetkem a pricritami zemfelého a/nebo jehg
rodiny (Smith 1992). Vybava mohla zahrnovat Cisté pohfebni pfeg-
méty (jako Ctyfi kanopy na vnitfnosti zemfelého), nékolik mum;.
formnich figurek sluzebnikd (veSebtd} a papyrusovy svitek s textem,
Ictery se vztahoval ke Knize mrtvych. Mohla ale obsahovati pfedméty
Ldenni potieby”, jake byly potraviny, masti, kytice, nabytek, deskove
hry (hru senet nebo podobné), a kdyZ to byle mozné, tak zahrnovaly
i nékolik fuxusnich pfedmétl (od zdobené keramiky az po drohng
zlaté pfedméty). Ob&as mohly byt dovnitf vioZzeny i osobni pfedma.
ty jako hudebni nastroje nebo vojenska vybava. Poté byla pohiebnj
komora uzavfena kameny a/nebo susenymi cihlami a 3achta hyia
vypInéna sutl. Pfistup do ni nebyl dovolen, takze nikde nemohi na-
rusit télesné pozlstatky jejtho majitele.

Ponechame-li stranou nékolik malo vyjimek, tak tato situa-
ce nikdy nenastala. V rlznych okamzicich byli do komplexu ¢as-
to pohibeni i manzelka a blizci pfibuzni, coz naznaduje, ze Sachta
mohla byt vycisténa a opakované vyplnéna (Dorman 2003}, A co vic
- ve vétiing piipada se dovnitf dostali starovéci a moderni zlodéji
a narusili vé&ny odpotinek zemielého. Prochézeli celym komplexem
a vée ponicili, Kdy? hiedali cennosti, které by prodali na erném trhy,
dokornice zbavili mumie chinadel a rozlamaii je.
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J. M. Galan: Tomb~Chapels of the Early 18th Dynasty at Thebes

ve in the otherworld. Incense was burnt, water poured, animals
- cacrificed, and spells pronounced aloud.
The covered area gets darker, more intimate, and more holy as

B one proceads inward, until finally reaching the innermost chamber,

" the shrine where the owner is honcured and worshiped. in eve-
ry wall of the monument he had been the central figure, the main
character, but it is in this room where his image would receive cult
and his name would be exalted. In most cases, the rear wall housed,
insice a niche, a seated statue of the owner carved in the rock of the
hill. He could be accompanied by his wife and/or his parents. Off-
erings would be invoked on their behalf, and for that matter offering
lists were written next to them, enumerating the desirable products
and thelr guantities, If the monument was reasonably oriented east-
west, a beam of sunlight would enter through the door, flow along
the corridor and hit the rear wall, Hluminating the statue group of
the deified owner and family. This visual effect would make It clear
that the visitor was standing inside a chapel {fig. 12),

This is the end of the horizontal element of the funerary monu-
ment. Indeed, it is not a tomb proper, but a sort of mausoleum, an
individual and family memaorial. Well intentioned peopie were wel-
comed and invited to fearn about the merits the owner had achieved
in life in arder to deserve such a monument in the necropolis and an
eternal meaningful life in the hereafter.

The vertical element is the architectural structure that can be
[zbelled as a “tomb” proper. It could be located at the open courtyard
or inside, either at the transverse hall or at the innermost chamber.
It consisted of a rectangular shaft cut into the rock of the fioor, with
the necessary dimensions to lower through it a coffin horizontatly
(that is 2 x 1 m approximately). The depth of the shaft could vary,
although the average was between five and ten meters deep, At the

bottom, one or more burial chambers opened in the narrow sides of
the shafi. Early 18th Dynasty burial chambers were not decorated,
Only a few exceptions had inscribed passages from the Book of the
Dead and other funerary texts and scenes, which served to help the
deceased find his way through the night: Senenmut (TT 353), User-
amen {TT 131), Amenemhat (TT 82) and Nakhtmin (TT 87).

The coffin was placed inside the burial chamber, together with
the funerary equipment in accordance with the means and pre-
ferences of the deceased and/or his family {Smith 1992). It could
include purely funerary objecis, such as four canopic jars for the
deceased’s viscera, a few mummified servant-figurines (shabtis),
and a papyrus roll with a text related to the Book of the Dead. It
could also include "daily life goods”, like food, unguents, flower
bouquets, furniture, board games {a senet-game or similar) and,
when possible, some Iuxury items (ranging from decorated potiery
to smaii golden objects). Occasionally, personal items, such a musi-
cal instruments or warfare equipment could alse be placed inside.
The burial chamber was then blocked with stones and/or mud-
bricks, and the shaft was filled with rubble. Access to it was not per-
mitted, in order that no one would disturb the physical remains of
its owner,

However, leaving aside a few exceptions, it was never sc, The wife
and other close relatives were also frequently buried inside at diff-
erent moments, which meant that the shaft would be cleared and
refilled repeatediy (Dorman 2003). Moreover, in most cases, anclent
and madern robbers managed to get in and interrupt the eternal
rest of the deceased. in doing so they moved around and broke eve-
rything and stripped and dismembered the mummies as they were
looking for valuables to sell in the black market.
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